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Podakovanie Petrovi Bielikovi



.Muz s odhalenou hrud'ou pred okupaénym tankom” je
najznamejsSou zo snimok slovenského fotografa Ladislava
Bielika, ktoré vytvoril v uliciach Bratislavy v prvych diioch
intervencie Statov Varsavskej zmluvy v auguste 1968.

Zamerom vystavy Slovenského olympijského a Sportového
vyboru - Slovenského olympijského a Sportového miizea je
poodhalit ind ¢ast Bielikovej tvorby, ktorej zasvatil velki cast
svojej profesionalnej prace - Sportovej fotografii.

Vyber je zostaveny z vySe 300 fotografii Ladislava
Bielika z archivu 3portového tyzdennika Start (1956 - 1992),
v médiach casto oznacovanych za znicené. Prave znacnu
¢ast archivu Startu mizeum zakipilo do zbierok z finanénej

podpory statneho fondu kultiry Pro Slovakia v roku 1993
a so stihlasom rodiny fotografa su prezentované vo vystavnej
podobe po prvykrat.

Fotografie z rodinného archivu, spolu so spomienkami
blizkych spolupracovnikov Tomasa Grosmanna a Jana Sukupa,
ciel iste naplnili.

ANTON SIEKEL
PREZIDENT SLOVENSKEHO OLYMPIJSKEHO
A SPORTOVEHO VYBORU

“The Bare-chested Man in Front of the Occupier’s Tank” is the
most renowned photograph taken by the Slovak photographer
Ladislav Bielik. It was taken on the streets of Bratislava in the
first days of the occupation by the Warsaw Pact countries in
August 1968.

The objective of the exposition by the Slovak Olympic and
Sports Committee — the Slovak Olympic and Sports Museum is
to uncover another part of Bielik’s work, to which he devoted
a large part of his professional carrier — sports photography.

They have selected more than 300 of Ladislav Bielik’s photos
from the archives of the sports weekly Start (1956 - 1992), which
have often been said by the media to have been destroyed. On the
contrary, the museum bought a significant part of Start archives
for its collections. The purchase was made with financial support
from the government Pro Slovakia fund for culture in 1993 and the
collections are for the first time presented at the exhibition with the
consent of photographer’s family.

Photographs from the family archive, along with the
memories of his close colleagues Tomas Grosmann and Jan
Sukup, certainly meet the objective.

ANTON SIEKEL
PRESIDENT OF THE SLOVAK OLYMPIC
AND SPORTS COMMITTEE
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Rozhodca Rudolf Bata
aJulius Haas (Slovan
Bratislava) v diskusii,
vzadu Jozef Bukovinsky /
The referee Rudolf Bata

and Julius Haas (Slovan
Bratislava) in discussion,
behind Jozef Bukovinsky






LADISLAV BIELIK sa narodil 28. méja 1939 v Leviciach.
Po maturite na chemickej priemyslovke pracoval vo
Virologickom tstave Slovenskej akadémie vied v Bratislave,
kde zacal v tom case aj fotografovat. V roku 1965 nastipil ako
fotoreportér do 3portového tyzdennika Start. O rok neskér
prediel do dennika Smena. Do redakcie tyzdennika Start

sa vratil opat v roku 1971. V ramci normalizaénych opatreni

musel v roku 1975 redakciu opustit. Zivil sa ako fotograf

v slobodnom povolani, jeho fotografie sporadicky uverejiiovali

v tyzdennikoch Slovenka, Start, Zivot a denniku Smena.

Diia 24. marca 1984 sa konali automobilové preteky do vrchu
v Pilisskom pohori pri Budapesti. Bielik robil fotografie pre
svojho kamarata, madarského motocyklového aautomobilového
reprezentanta Janosa Drapala. Sedel na streche Dréapalovho
autobusu, fotografoval a cakal na skvely zaber, akych uz mal
vo svojom archive nespodetné mnozstvo. Praca ho pohltila
natol'ko, Ze nepostrehol ritiace sa nebezpecenstvo. Madarsky
pretekar Péter Szabolcsfi nezvladol manéver a jeho auto vo
vysokej rychlosti vyletelo z cesty priamo na autobus. Ladislav
Bielik bol jedna zo Styroch obeti tragédie....




LADISLAV BIELIK was born on 28" May 1939 in Levice. After
graduating from school in Industrial Chemistry he worked at
the Institute of Virology of the Slovak Academy of Sciences in
Bratislava, where he began taking photographs. In 1965, he began
to work at the sports weekly Start. A year later he started at the
daily, Smena, and then returned to Start in 1971. In 1975 during the
period of normalization he was forced to leave the magazine. He
made his living as a freelance photographer, his photographs were
occasionally published in weeklies such as Slovenka, Start, Zivot
and the daily Smena.

On 24t"March 1984, Bielik was taking photos of an automobile
mountain race in the Pilis Mountains near Budapest for his friend,
the Hungarian motorcycle and automobile representative Janos
Drapal. He was sitting on Dréapal’s bus, taking photos and waiting
for the opportunity to take another great shot comparable
with the countless number of others that already existing in
his archive. Absorbed in his work, he did not notice the rapidly
approaching danger. The Hungarian racer Péter Szabolcsfi
lost control and his car hurtled off the road at great speed
straight into the bus. Ladislav Bielik was one of the four victims
of the tragedy...






|
Vladimir Dzurilla
so snibenicou Zlatou
(august 1968) /
Vladimir Dzurilla
with his fiancée Zlata
(August 1968)



FOTOGRAFIE _
V TEN ISTY DEN

V jeho i mojom Zivotopise sa objavuje Smena.
Svoje najslavnejsie fotografie z roku 1968 urobil
ako fotograf tohto dennika, ale celosvetového
uznania z nich sa, Zial, nedozil.

Prave zo Smeny ma o vela rokov neskér prvy
raz v mojom Zivote poslali pracovat na olympijské
hry, do Barcelony 1992. Nezmyselna stvislost?
MozZno dno, mozno nie.

Ked som ja pracoval v Smene, uz bolo
po neZnej revollcii, a tak legendarny mlady
$éfredaktor Karol JeZik sa nikoho nemusel pytat,
na rozdiel od obdobia pred rokom 1989, koho
a kam posle pracovat. Asi mi déveroval. Uz sa
ani jeho, Zial, nemozno spytat, ¢i som naplnil
ocakavania.

Laco Bielik sa mnoho rokov predtym vy3svihol
medzi najlep3ich fotografov na nasom tzem.
Predpokladdm, Ze v Smene boli s jeho pracou
spokojnf, ale to nestadilo, aby sa v mladeznickom
denniku udrzal.

Urcite zvonka prisli tlaky a jasné politické
pokyny, Ze tam nema ¢o hladat, kedZe
fotografoval aj uverejnil to, o vtedajsia
socialisticka spolocnost (vraj) vébec
nepotrebovala. Neboli sme si vekovo celkom
blizki, delilo nés devat rokov, a tak iba trochu
viem empaticky predpokladat, ¢o asi prezil
a prezival, ked musel zo Smeny odist a v rokoch
takzvanej normalizécie sa chtiac-nechtiac ocitol
opiat v tyzdenniku Start, kde uz predtym kratko
pracoval.

Tam sme sa stretli. Ako kolegovia.
On uZ nepochopitelne stihany za svoju
predchddzajdcu pracu, ja ako viac-mene;j
zaciatonik po skonceni vysokej skoly v prvom
mojom trvalom novindrskom zamestnanf.
Na jednom pracovisku sme boli oficidlne
zhruba dva roky (1973 — 1975), v skuto¢nosti
viak menej, kedZe prave v tom case som si
musel odkritit aj rocnu zakladnl vojenskd
sluzbu. Pred fiou som viak s Lacom absolvoval
niekolko sluZzobnych ciest, spolu sme pripravili
do Startu viacero vaciich i men3ich materidlov.

Ano, spolu. Taka bola vtedy prax. Fotograf
sledoval, o chce textdr zachytit a napisat,
redaktor sa neraz prispésobil tomu, ¢o kolega
s aparatom na podujatf, ¢i inde na reportaznej
ceste, svojim objektivom zachytil. Na to by sa
dalo ngjst viacero prikladov...

Dva roky predtym, ako Anton Ondrus
zdvihol nad hlavu sta kapitan ceskoslovenskej
futbalovej reprezentacie v Belehrade trofej
pre majstrov Eurépy 1976, dostal som za tlohu
predstavit ho v popularnej rubrike ,Co o fiom
neviete”. Z debaty s nim vyplynulo, Ze sa popri

futbale vazne venuje vysokoskolskému Stidiu
a s najpopularnejsim Sportom zacinal na dvore
medzi detmi.

Najma tieto skutocnosti inSpirovali Laca, aby
madj text ilustroval Ondrusovou fotografiou
v obleku (ved onedlho sa mal stat inZinierom
ekondmie), pri¢om bude kopat do lopty medzi
detmi, kedZe tak nejako Tono s futbalom zacinal.
Samozrejme, to nebola kazdodennd snimka
nasho neskorsieho futbalového velikana, §lo
o stylizovany zaber, ktory tu aj predstavujeme.

Tak, ako sa Laco vedel zhostit takejto dlohy,
nemenej rad, ba este radsej, zachytdval udalosti
v plnom deji. Ako dokumentarista. S citom pre
okamih, pre vyber miesta na fotografovanie,
uplatfiujic neviedny uhol pohladu, aby fotografia
ukazala viac, nez méze zachytit ludské oko
a zapamatat [udsky mozog.

Hoci aj v ukrutnom chlade, v akom sme sa
ocitli v zime 1974 na Ceskomoravskej vysocine.
Tam sttazili vtedajsi nasi najlepsi zvazarmovski
$portovci na kvalifikaénych pretekoch
v Sokolovskych pretekoch brannej zdatnosti
(veru, vtedy sa tomuto odvetviu eSte nehovorilo
biatlon) o Gcast na prestiznom podujati
Za priatelstvo a bratstvo, ktorého dejisko bolo
neskér v NDR. Od treskicej zimy a pod tarchou
snehu padali na vysocine stromy, $portovci
a sportovkyne bojovali takisto so snehom, ale
aj s ter¢ami, ktoré im nechceli padat. Jedno aj
druhé Laco autenticky zachytil, ¢o sme sa vtedy
dozvedeli az doma, kde vyvolal filmy a urobil
snimky. Takd bezprostredna fototechnika ako ju
pozname dnes, veru neexistovala.

Nehovorili sme s Lacom spolu o politike, ani
o jeho osude, aspon sa na nic také nepamatam.
Ak by som sa mal zmienit na tito tému, tak by
som si vymyslal. Spdjala nas praca a mozno
aj skutocnost, ze sme mohli spolu hovorit aj
po madarsky, a tieZ, Ze sme byvali nedaleko
od seba v bratislavskej Dibravke.

Este viac ako na spolocné pracovné aktivity,
si naftho spominam aj preto, Ze zachytil délezité
chvile nasho rodinného Zivota. Vo Stvrtok
20. decembra 1973 vybornymi neviednymi
fotografiami zve¢nil nasu promaéciu po skonceni
$tudif na Filozofickej fakulte Univerzity
Komenského, pri¢om mnozné ¢islo znamena
sicasnu proméciu aj mojej manzelky Klary
za ,aktivnej” asistencie nasej vtedy vyse jeden
a polro¢nej dcéry Katariny.

V Case, ked sa na fotografie cakalo aj niekolko
dni, prisiel Laco v ten isty vecer k ndm domov
a priniesol ich cell sériu. Ani na to v stvislosti
s nim nikdy nezabudnem.

TOMAS GROSMANN



PHOTOGRAPHS

TAKEN AND PRINTED

ON THE SAME DAY

The daily Smena appears in both his and my
CVs. He took his most famous photographs of
1968 while working for this newspaper but,
unfortunately, did not live to see them gain
worldwide recognition. Many years later, | was
sent by Smena to work at the 1992 Olympic
Games in Barcelona, for the first time in my life.
An absurd association? May be yes, may be no.

Since | was employed by Smena after the
Velvet Revolution, the legendary young chief
editor Karol Jezik was not required to seek
permission on who he was supposed to send and
where he was supposed to send them. This was
a great change in comparison with the period
prior to 1989. Anyway, he must have trusted me.
But sadly he is also no longer available to ask if
| met his expectations that time.

Laco Bielik had showed himself to be among
the best photographers in our country many
years earlier. | suppose, even though Smena was
satisfied with his work, it was not enough to
keep him at the youth daily. Certainly there had
to have been some outside pressures and clear
political orders, leading to his dismissal, as he
had photographed and published something,
of which the then socialistic society (allegedly)
had no need. We were not peers, there was
a nine-year gap between us, so | can only be
a little empathic and thus imagine what he went
through in the era of normalization, when he was
forced to leave Smena and, whether he liked it or
not, begin again at Start, where he had worked
for some time in the past.

That was where we met. As colleagues. He
incomprehensively prosecuted for his previous
work, me, more-less a beginner and university
graduate in my first permanent journalistic job.
We officially shared a workplace for two years
(1973 —1975), but, in fact, it was for a shorter
period as | was obliged to serve a year of
compulsory military service. Nonetheless, prior
to that | went on a couple of business trips with
Laco. We worked together on several larger and
some smaller projects.

Yes, we cooperated. [t was common practice
at that time. A photographer followed up on
ideas written and considered by a writer and vice
versa, many times journalists followed on from
the material caught on camera by his colleague
somewhere on an event or elsewhere on a trip.
We can find various examples...

Two years before Anton Ondrus, as the Captain
of the Czecho-Slovakian representative football
team in Belehrad raised the 1976 European
Championship trophy above his head, | had
been tasked with introducing Ondrus through
the popular column “What You May Not Know
about Him". The interview revealed that apart
from football, he also applied himself to his
university studies and had begun to play this

most popular sport in the backyard along with
the children from his neighbourhood. Mainly
this information inspired Laco to illustrate my
text with photographs of Ondrus in a suit (why
not, he was soon to be awarded an Economics
degree), kicking the ball around with children,

as that was how he started to play football. Of
course, it was not an every-day picture of our
future football genius. It was a posed photograph
that is also part of this catalogue.

Laco was not only capable of completing such
atask, but even more he liked to capture events
in their full swing. As a documentarian. With his
sense for amoment in time, his choice of a place
to shoot and his unconventional point of view, he
was able to take a photograph that showed more
than the human eye could see and the brain could
remember.

Even in the cruel winter cold we found
ourselves in during the winter of 1974 in the
Bohemian-Moravian Highlands. The best
sportsmen from the Union for Cooperation with
the Army were competing there in a qualification
race of the Sokolovo Contest of Defence
Capability (well, at the time it had not yet
been called the biathlon). The winners were to
participate at a prestigious event “For Friendship
and Brotherhood” that would take place in the
GDR. Trees were falling due to the biting cold and
the snow load, the sportsmen and women were
not only fighting with the snow, but also with
targets which they could not hit. Laco managed
to capture both problems in an authentic way.
However, we found that out only after we got
home and Laco developed the films and printed
the pictures. The immediate photographic results
that we have today did not exist at the time.

We never discussed politics or his fate, or at
least | cannot remember any such conversations.
Should | say anything more about this, | would
be making up stories. The connection between
us developed through our work and perhaps
through the fact, that we were able to speak
Hungarian and lived close to each other in
Dubravka in Bratislava.

More than the work that we carried out
together, | remember him because he captured
the important moments of our family life.

His extraordinary photographs captured

our graduation ceremony on Thursday, 20th
December 1973 for eternity. We graduated from
the Faculty of Arts at the Comenius University in
Bratislava and the sentence is plural as both my
wife Klara and | graduated at the same time along
with the “active” assistance of our more than
eighteen month old daughter Katarina.

In those days when we had to wait for several
days for the photographs, Laco came to our home
on the same evening and brought us the whole
series. For that moment | shall never forget him.

TOMAS GROSMANN



|
Po zapase Inter Bratislava -
Slovan Bratislava 2:3 (1973) /
After the match Inter Bratislava —
Slovan Bratislava 2:3 (1973)









CAKANIE,
NA SKVELY ZABER

Laco Bielik, Peter Pospisil a Milan Richter, boli Sportovi fotoreportéri,
ku ktorym som vzhliadal ako k vzorom novinarskej Sportovej fotografie
v prvopoéiatkoch mojej celozivotnej lasky - fotografovania $portu. Zial,
vSetci uz na mia pozeraju z fotografického neba ako sa ,mladému” dari
v remesle.... So vSetkymi som sa postupom casu spriatelil, spolupracovali
sme a riesili strasti aj slasti Zivota. Mdj profesionalny Start v redakcii
Casopisu Auto - moto, nasledne v Rol'nickych novinach, s pokracovanim
v tyzdenniku Start, sa prelinal najmi s cestou Laca Bielika. Obaja sme mali
radi motoristicky Sport a hlavne jeho fotografovanie.

Moje snimky uverejnené v tomto katalégu, vznikli pocas Velkej ceny
Slovenska na letisku v PieStanoch v roku 1974. Laco bol na podujatie
vyslany zo Startu a ja za Auto - moto. Poéas pretekov jedno zo sitaZiacich
aut dostalo Smyk, opustilo jazdnd drahu a ratilo sa na Laca, ktory
v poslednom okamihu stihol odsko¢it. Bezpe¢nostné opatrenia boli
omnoho vol'nejsie ako dnes.... Fotografoval som situaciu z dost vel'kej
vzdialenosti a bez ,motora” a neviem, ¢i som sa viac nepozeral ako to
dopadne....

Casto sme zabtidali, ze v snahe ziskat ¢o najlepsi zaber, nemyslime
na vlastnd bezpecnost. Spominam si, Ze hned' po pretekoch sme sa
obaja zacali viac zaujimat aj o primerant mieru rizika nasej prace...

V tomto stiboji s pretekarskym autom bol Laco Bielik eSte tspesny,

ale, zial, o desat rokov neskor v Mad'arsku, kde robil zabery pre svojho
kamarata, madarského motocyklového a automobilového reprezentanta
Janosa Drapala, uz tol'ko Stastia nemal... Sedel na streche Drapalovho
autobusu, fotografoval a ¢akal na skvely zaber, akych uz mal vo svojom
archive nespocetné mnozstvo. Praca ho pohltila natolko, Ze nepostrehol
ritiace sa nebezpecenstvo, nadupané rallye auto vo vysokej rychlosti
vyletelo z cesty priamo na autobus, kde sedel Laco a ukoncilo jeho Zivot
v najlepsich rokoch.

Laca mam v spomienkach ako velmi priatel'ského, dobrosrde¢ného
kolegu. Pri nasich stretnutiach neustale sr3al optimizmom, patril
k skvelym rozprava¢om vtipov, nepokazil Ziadnu zdbavu a predovietkym
bol vynikajtci fotograf. Aj ked' vtedy som ani len netusil, Ze Laco Bielik,
ktorého som poznal len ako Sportového fotografa, je fotograf ktory urobil
svetoznamu, legendarnu fotografiu z augusta 1968, ktora tak nestastne
poznadila jeho profesionélny Zivot....

Ako som uz spomenul, blizsie som Laca spoznal, ked som pésobil
ako fotoreportér v redakcii ¢asopisu Auto - moto a on v Starte. Vidali
sme sa na motoristickych okruhoch v Brne, PieStanoch, na motokrose
v Holiciach. Potom v3ak Auto - moto bolo z vy$Sej moci zrusené a ja som
zamieril do Rol'nickych novin a Laco ,skon¢il” v Starte. Prefiel na poziciu
.fotografa na vol'nej nohe”, pretoze ho nikde nemohli zamestnat.

Zhodou okolnosti som sa dostal do Startu asi rok po jeho odchode
z redakcie. Tam som zdedil Lacovu fotografickid vybavu, ako aj
fotografovanie Sportov, ktorym sa venoval.

Rad spominam na toto obdobie. Fotoreportéri sme sa pravidelne
stretavali v znamej bratislavskej kaviarni Tulipan na Starovej ulici pri
nekoneénych debatach o fotografii. A vzijomne sme si pomahali. Tak sa
stavalo, Ze na tie ¢asy velmi drahy fotoaparat Mamyia RB 67 bol castejsie
u Laca, ako u miia v skrini v redakcii. Zial, uz je to prili3 vela rokov,
spomienky vybledli. Ako staré fotografie.

JAN sUKuUP
DLHOROCNY FOTOREPORTER STARTU A AGENTURY STARTFOTO

WAITING
FOR A GREAT SHOT

Laco Bielik, Peter Pospisil and Milan Richer were sports photojournalists
who | respected as role models for sports photojournalism at the very
beginning of my lifelong passion - sports photography. Unfortunately, all
of them are already watching how “the young lad” is getting on from the
photographers heaven...

| befriended all of them over time; we collaborated and shared the
pleasures and pains of life together. My professional beginnings, as an
editor for Auto — moto (Cars and Motorbikes Magazine) and later for
Rolnicke noviny (Farming Magazine) followed by employment in the weekly
publication, Start (Start), mainly overlapped Laco Bielik’s journey. Both of us
liked motorsport, especially its photography.

The photographs | have published in this catalogue were taken during the
Grand Prix of Slovakia that took place at PieStany airport in 1974. Laco was
sent to take photos of the event by Start Magazine and | was sent by Auto —
moto. However, during the race, one of the competing cars skidded, left the
track and hurtled towards Laco, who only just managed to jump out of its way
at the last moment. In those days the security measures were far less strict
than they are today... | was taking pictures of the event from quite a distance
and without a “motor-drive” and was probably more concerned with the
outcome than anything else...

We continually forgot our own safety in order to get the best possible
shot. Nonetheless, immediately after the race, | remember, that both of us
began to take more interest in maintaining an appropriate level of risk in our
work.

That day, Laco Bielik, won the battle with a racing car. It is a great pity he
was not so lucky ten years later in Hungary, when he was taking pictures for
his friend, the Hungarian motorcycle and automobile representative Janos
Drapal... As he sat on Drapal’s bus, taking photos and waiting for another
great shot, to compare with the countless number of other amazing shots that
already existed in his archive, he was so absorbed in his work that he failed
to notice the fast approaching danger, a souped-up racing car hurtling off the
road at great speed, heading straight for the bus where Laco was sitting. The
car ended his life while he was in his prime.

I hold Laco in my memory as a very friendly and good-natured colleague.
At our meetings, he always brimmed with optimism, he was a great teller of
jokes, he never spoiled the fun and above all, he was a great photographer. At
that time | did not have the slightest clue that Laco Bielik, who | only knew
as a sports photojournalist, was also the photographer, who took a world-
renowned photo from August 1968, which made such an unfortunate mark on
his professional life.

As mentioned above, | became better acquainted with Laco when
| worked as a photojournalist in the editorial office of Auto - moto Magazine,
while he was working for Start. We used to meet at racing circuits at Brno,
Piestany and the motocross meetings at Holice. However, Auto - moto
Magazine was discontinued at the request of “a higher power”. | headed for
Rolnicke noviny and Laco was fired from Start. Then he was forced to become
a “freelance photographer”, as no one was able to employ him.

Coincidentally, | began to work at Start approximately a year after his
departure, so | inherited Laco’s photographic equipment as well as his tasks.

I like to think back to that period. Photojournalists would regularly meet at
a well-known café, the Tulipan on Sttirova Street, for endless discussions about
photography. And they would help each other. That is why the Mamyia RB 67,
a very expensive camera for that time, happened to be in Laco’s hands more
often than in my cabinet in the editorial office. Unfortunately, too many years
have passed since then and the memories are as faded as old photographs.

JAN sUKuUP
A LONG-TERM PHOTOJOURNALIST FOR START MAGAZINE
AND THE STARTFOTO AGENCY
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Eva Lehocka - Gleskova
a lrena Szewinska
v Bratislave /
Eva Lehocka - Gleskova
and Irena Szewinska
in Bratislava






|
Ladislav Méder, Michal Vican

a Alexander Vencel po vitazstve
v semifinale Pohara vitazov
poharov (1969) /

Ladislav Méder, Michal Vican

and Alexander Vencel after
winning the semi-finals of the
UEFA Cup Winners'Cup (1969)






|
Z futbalového zapasu
Spartak Trnava -
AC Nitra 1:0 (1971) /
From the football match
Spartak Trnava - AC Nitra

1:0 (1971)



|
Spartak Trnava - AC Nitra,
jediny gél zapasu (1971) /
Spartak Trnava - AC Nitra, the
only goal of the match (1971)



I
Stadi6n Pasienky
(okolo roku 1975) /
Stadium Pasienky
(around the year 1975)



|
Zo zépasu Inter Bratislava -

Slovan Bratislava 2:4 (1975) /

From the football match Inter Bratislava —
Slovan Bratislava 2:4 (1975)
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1. Zo zapasu CSSR - Holandsko 1:2, Jokl, vzadu Vladimir Hagara (1972) /
From the football match Czechoslovakia — Netherlands 1:2, Karol Jokl, behing Vladimir Hagara (1972)
2. Jedenastkovy rozstrel, Dézsa Ujpest - Spartak Trnava (1974) / Kick11, Dézsa Ujpest — Spartak Trnava (1974)
3. Dukla Praha - Slovan Bratislava, brankar Viliam Schrojf (1965) / Dukla Praha - Slovan Bratislava, goalkeeper Viliam Schrojf (1965)
4. Spartak Trnava - Sklo Union Teplice, brankar Sedlacek / Spartak Trnava — Sklo Union Teplice, goal keeper Sedlacek
5. Dukla Praha - Slovan Bratislava (1965)
6. Inter Bratislava - VSS Kogice 1:0, brankar Anton Svajlen, Ladislav Petras, Jozef Bomba a (/and) Jozef Desiatnik (1971)
7. Dukla Praha - Slovan Bratislava, Viliam Schrojf a (/and) Ladislav Novak (1965)
8. Slovan Bratislava - Celtic Glasgow o:1, Pohar vitazov pohérov, Jimmy Johnstone (1964) /
Slovan Bratislava — Celtic Glasgow 0:1, UEFA Cup Winners'Cup, Jimmy Johnstone (1964)
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|
Budtici $ampién (1971) /
A future champion (1971)



|
Vladislav Divila (1971)



DruiZstvo Ceskoslovenskych skokanov na lyZiach
vo Vysokych Tatrach (1965) /
Czechoslovakia ski jump team in High Tatras (1965)

|
Uprava dojazdovej
plochy pod mostikom /
Hump -levelling under
the ski jump



|
VI. Tatransky pohér,
Gasienica 15 km (1971) /
Vlth Tatras’Cup, Gasienica
15km (1971)



___________________________________________|
Slovan Bratislava - Motor Ceské Budgjovice 5:4 (1972)



. ___________________________________________________________________________________________________|
Vladimir Dzurilla (Zetor Brno) s trénerom Augustinom Bubnikom (1974) / Vladimir Dzurilla (Zetor Brno) with a coach Augustin Bubnik (1974)



Marianna Krajéirova -
Némethova po tréningu /
Marianna Krajéirova -
Némethova after the
training







|
Ji¥i Turai, stolny tenis /
Ji¥i Turaj, table tennis



|
Vojtech Stantien
a Brazdil (1971) /
Vojtech Stantien and
Brazdil (1971)

L ADISLAWV B I E L I K

Pavel Handzo a jeho tim

na Klinike telovychovného
lekarstva Univerzity
Komenského v Bratislave /
Pavel Handzo and his team at
the Clinic of physical education
medicine of the Comenius
University in Bratislava



|
Stefan Lukadovi¢ (1974)



Petr Lohnicky (1965)
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Reprezentaéné druzstvo
CSSR skokanov

na lyziach vo Vysokych
Tatrach (1971) /
Czechoslovakia ski jump
team in the High Tatras

v Tatrach (1971)









|
Anton Tkag,
Vladimir VaékéaF



|
,Ladovi medvedi” B. Feriené¢ik

a Vladimir Skovajsa (1974) /
,Polar bears” B. Feriencik

a Vladimir Skovajsa (1974)



|
Miroslav Cerar,
dvojnésobny
olympijsky vitaz v roku
1964 a 1968 (1970) /
Miroslav Cerar, the
double Olympic gold
medalist in 1964

and 1968 (1970)



|
Alexander Vencel starsi,
Inter Bratislava - Slovan
Bratislava 2:4 (1975) /
Alexander Vencel senior,
Inter Bratislava - Slovan
Bratislava 2:4 (1975)



|
Jozef Obert, Jan Hucko

a Jozef Venglos, tréneri
Slovana Bratislava (1974) /
Jozef Obert, Jan Hucko

and Jozef Venglos, coaches

of Slovan Bratislava (1974)






|
Po boji. FIS majstrovstva
sveta v klasickom
lyZovani 1970 vo
Vysokych Tatrach /
After the fight.
The FIS Nordic World Ski
Championships 1970
in the High Tatras



|
Zo zapasu kvalifikacie
majstrovstiev Eurépy CSSR
- Rumunsko, Jozef Adamec
(1971)/
The European championship
qualifying competition
Czechoslovakia — Romania,
Jozef Adamec (1971)






|
Satfa Zetoru Brno,
tréner Augustin Bubnik
(1974)/
Zetor Brno locker room,
the coach Augustin
Bubnik (1974)



|
Slovan Bratislava -
Motor Ceské Budéjovice 7:2,
Marian Stastny (1973)



|
Slovan Bratislava -
Dukla Jihlava 4:6,
Jozef Golonka (9),
Viaclav Nedomansky

(14). (1966)



Slovan Bratislava - Dukla Jihlava,
Viéclav Nedomansky (14), (1973)
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Milan KuzZela (11),
Stefan Kordiak (23),
a (/and) Vladimir
Dzurilla






Stefan LukaZovi¢
a Lubomir Kadnar,
K2 (1974) /

Stefan Lukacovic
and Lubomir
Kadnar, K2 (1974)



|
Karol Straai, prvy
dekan Fakulty
telesnej vychovy
a Sportu Univerzity
Komenského
v Bratislave /
Karol Stranai, the first
dean of the Faculty of
Physical Education and
Sport of the Comenius
University in Bratislava




|
Slovan Bratislava - VSZ Kosice 3:4,
Igor Pajdlhauser, Peter MiSovi¢
a (/and) Vladimir Dzurilla (1972)






Slovan Bratislava - Motor Ceské Bud&jovice 7:2,
Stefan Kordiak, (1973)








